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Steven Lim is an Associate working for CSYA in Singapore. The firms commitment towards good 
architecture and design excellence- working closely together with a team of like-minded 
young architects and designers to pursue design innovation, search of new ideas and source 
of inspiration. The practice believes that architecture is a creative endeavour based on 
pragmatic and rational guiding principles, in a modern contemporary direction that merges 
climate, culture, technology and sustainability in its consideration.

PUNGGOL HOUSING ESTATE sought to evoke the spirit 
of the place and to integrate highly intensified public 
housing. The scheme proposes multi-layered, three 
dimensional planning that prioritizes open space and 
emphasizes the symbiotic interaction between water, 
landscape, building and program. Density and height are 
intensified at the northern and southern edges of the site 
to forge continuity within the master plan while the 
careful, integral shaping of built and land forms create 
a gradual transition into more moderately scaled built 
forms towards the waterway. 

8 NASSIM HILL is a residential project comprising sixteen 
units of triplex apartments, each with attached pool 
facilities. The concept of the development is a total 
maximization of ground and top-floor units enjoying the 
respective use of ground or rooftop spaces through the 
elimination of apartments in the intermediate floors. 
This results in the formation of eight triple-storey 
lower apartment units with individual in-ground pools, 
and another eight apartment units with individual rooftop 
pools. This triplex arrangement also allows for more 
opportunities for creative space planning in terms of 
possibilities of multiple-volume heights, as well as 
the segregation of different uses of the house via the 
different levels. 

ROBERTSON BLUE is a mixed development comprising 
thirty six units of two-bedroom and three-bedroom 
apartments and four units of warehouse units. The 
planning is warehouse inspired- understated, utilitarian 
and uncomplicated. Its industrial aesthetics are expressed 
with formal clarity- both on the exterior as well as the 
internal planning. A similar approach extended to the 
finishes: extensive use of raw looking exposed concrete, 
steel and glass. The existing warehouses are painted in 
a dark anthracite-grey distinguished from the usual light 
shade in contrast with the exposed concrete finish to 
mark the new.

The strategy behind the NATIONAL ART GALLERY OF 
SINGAPORE was to seek an optimal and sustainable 
solution of adaptive reuse, a process of finding new life 
and meaning for the former Supreme Court and City Hall 
by accepting and preserving their strong physical presence 
and to augment them with careful insertions within the 
void spaces of the existing structures. The void between 
the two monuments was mediated by a new Entrance 
Portal and reflecting pool that serve as a beacon and 
connector, integrating the two buildings into a single art 
campus. The open ends, translucent side walls, and 
louvered roof infuse the stately space with natural light 
and ventilation, making a natural extension of the street 
into the museum, and the museum into the street –a new 
environment for possible art display. The Portal retains 
the interstitial quality of the original space and serves as 
an anti-thesis to the weighty classicism of the existing 
buildings.

SINGAPORE EMBASSY IN BANGKOK is a compact block 
retracing the footprint of the existing Embassy to reuse 
the existing foundation. It is a composition of two 
rectangular blocks mainly occupied by offices. The main 
block holds a formal lobby with visitor rooms, public 
washrooms information and reading corner and a 
conference room attached. The building is a double-storey 
box wrapped on three sides with perforated aluminium 
profiled cladding to provide sun shading and privacy. The 
facade has an informal cladding alignment to ‘loosen up’ 
a typical uptight image of an Embassy. At night the 
perforated screen becomes ‘dematerialised’ as the 
interior light penetrates through.


